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Tue “ Acis and Galatea,” about which 
so intense a curiosity has lately prevailed, 
was brought forward on Saturday evening 
last at Drury Lane Theatre. We hasten | 
to acknowledge—and we do so with most | 
unqualified and sincere admiration—that | 
for exquisitely beautiful scenery, most 
appropriate appendages, limitless expense, 
and evident care and skill in the pro- 
duction, this piece very far excels every 
other operatic attempt in this country, 
Mr. Stanfield has put before the public, 
in one focus, the very “milky way” of 
his brilliant talent; he seems to have 
concentrated all his previous triumphs, 
and glossed them with a purer lustre ; 
the almost ethereal sky, the all but humid 
water, the apparently growing leaves and 
flowers, the breatheable atmosphere of 
the hills and valleys, the golden haze of 
sunshine, the silver burnish of moon- 
light,—these, and the ingenious mecha- 
nical contrivances and the magical power 
of illumination, all by which he has 
hitherto excited wonder and merited ap- 
plause, has been gathered up into one 
bouquet of enchanting gems. Still, we 
maintain that this unrivalled and match- 
less exhibition has nothing whatever to 
do with the establishment of a national 
school of music in this country ; and we | 
shrewdly suspect Mr. Stanfield is of our | 
opinion, for he has painted what is called | 
a frontispiece (or drop-scene), which is | 
shewn during the overture, and which 
contains not the most remote allusion 
either to Music or Poetry, to Handel or 
Gay, to Mr. T. Cooke or the modern 
poet who has supplied the innovations ; 
but which is in fact a corroborating tri- 
umph of the art of Painting; presenting 
us with more than photographie fac- 
similes of three celebrated pictures by 
Annibal Caracci and Nicolas Poussin, on 
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| grandeur are (alas!) the only, or best 


the well-known story of Galatea, Acis, 
and Polyphemus. Let us not be misun- 
derstood as objecting to Mr. Stanfield’s 
preference—he foresaw and knew well 
enough that the music and poctry of the 
piece were intended to perform but very 
second fiddles on the occasion, and he 
honestly and loyally gave his own Art the 
pre-eminence, This was his duty; and 
to defend poor Handel and the National 
school of Music is ours. 


Lost,” or Pope’s “ Homer,” with accom- 
panying “ Readings” by Mr. Macready ? 
Will Mr. Stanfield or the Manager con- 
fess the real answer to this question ? 
There is but one redeeming point in 
the whole matter—if Music is to be made 
to pander to the false taste of the public, 
or the yet falser taste and worse igno- 
rance of those who cater for us, it is 
something to know that we are dosed by 
the wholesome naturalized spirit of Han- 





We are told that the master-spirit of | 
this establishment has no knowledge | 
whatever of music, and but the mest 
imperfect judgment of its merits; this 
is, however, a very insufficient excuse 
for the liberties taken with Handel's text | 
—for the interpolation of extraneous | 
matter, the omission of entire songs, the | 
numberless abridgments, the infliction of | 
an impossible task upon Miss P. Horton, 
by causing her to transpose the lovely 
tenor songs of Acis, to their infinite | 
injury—and thus giving to a high intel- 
lectual work, rendered sacred by a 
century’s applause, the air and semblance 
of a capricious pantomimical pageant. 
We are fully persuaded, that nine out of 
every ten persons who visit Drury Lane 
Theatre on the nights when “ Acis and 
Galatea” is performed, will be enticed 
by Mr. Stanfield’s scenery; and if not, 
will return home impressed with anything | 
but a reverence for Handel, or even a | 
recollection of his music. Compare this | 
mighty piece of work with the Exeter 
Hall renderings of even the less popular 
productions of the same master in their 
simple and unsophisticated majesty, and 
we shall then see to whom the credit of 
an attempt to establish Music in this 
country truly belongs. Why is not the 
secret confessed? If scenie show and 








theatrical attraction, why is not Mr, 
Stanfield engaged to illustrate “ Paradise ' 





del, however diluted, in preference to 
the drugged water of fourth-rate and 


condemned foreign composers. And this 


is our consolation, that the more we be- 


/ come acquainted and familiar with what 


is really good, the readier will be the 
progress and the higher the refinement 
both of us (the Public) and of our 
arbiters. 

We have noticed the performance in 
detail in another column, and we trust 
we have shewn, what we feel and desire 
to express, a fair measure of justice to 
the production itself, and to all parties 
connected with it; still, we must regret 
that one opportunity has been squandered, 
through error of judgment, which might 
have, and certainly would have done 
much for the great object to which 
the original announcement of the new 
Manager of Drury Lane Theatre had 
invited our hopes and expectations—viz., 
the establishment of the lyrical Drama 
as a branch of National Art. Of all the 


| compositions that could have been se- 


lected for the present experiment, 
Hlandel’s music is the very least capable 
of submitting to melodramatic _inter- 
ference. We are told that other revivals 
are contemplated, and we do hope, for 
the sake of the Theatre, as well as of the 
Art, that a happier choice will be made, 
and a full measure of success may ensue. 
We have reason to know that we are in 
no repute with the Management; but 
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we assure every party connected with it, 
that our views and intentions are as un- 
prejudiced and independent as mortal 
fallibility can well permit them to be; 
and we do but express a very general 
opinion amongst musical men in coneur- 
rence with our own, when we confidently 
assert—that if one quarter of the present 
expense, and one half of the pains and 
eare, had been bestowed upon an opera 
of Mr. Barnett, (who has never yet had 
the semblanee of justice done him,) such 
would have rendered more essential 
service to Music as a branch of National 
Art, than fifty revivals like the present, 
however successful. C. 





THE MUSICAL LIBRARTES OF THE 
CILURCHES IN ROME. 
Tue immense number of singers em- 
ployed in the Pontifieal Chapel, and of 
composers, Belgian, French, Spanish, 
and Italian, who wrote for the principal 
churches of Rome, together with the im- 
portance which in Italy, more than in any 
other country, is attached to the pre- 
servation of works on art in every de- 
partment, has occasioned an accumulation 
of manuscript compositions and treatises 
on music, in the various public and _pri- 
vate libraries of that capital, more exten- 
sive than can easily be imagined. Most 
of these would afford materials in the 
highest degree interesting to the historian 
of music ; but, unfortunately, many have 
been destroyed or lost in the various 
foreign invasions which, commencing 
with the sacking of Rome by the French 
in the sixteenth century, have from time 
to time desolated the states of the chureh ; 
and the lost records are the more to be 
regretted as they contain the earliest 
specimens of musie in several parts. 
When the Duke of Burgundy stormed 
and plundered Rome, nearly all the pre- 
cious books and manuscripts contained 
in the several archives were committed 
to the flames; a few volumes in daily 
use, and therefore not locked up in the 
book-cases, were alone saved from de- 


struction. 
The series of compositions for the 
Pontifical Chapel, and the several 


churches of Rome, subsequent to the 
storming of that capital, already referred 
to, is preserved nearly unbroke ‘n, and 
their number, notw ithstanding oceasional 
depredations and losses, is immense, 

On the death of Cardinal Sigismond 
Chigi, 30th April, 1678, Innocent XI. 
appointed the Cardinal Felix Rospigliosi, 
protector of the chapel. Either from 
curiosity or some other motive, Rospi- 
gliosi ordered all the archives to be re- 
moved from the chapel to his own palace, 
where they were kept ten years, not- 





withsti wren the representations and re- 
monstrances of the college of chaplain- 
singers, who endeavoured incessantly, 
but in vain, to procure their restoration. 
When Rospigliosi at length died, in 1688, 
his suecessor, Cardinal Carpegna, was 
obliged to have recourse to the thunders 
of the church and the terrors of papal 
exe ommunication, against all who should 
detain the missing manuscripts. 

Among the treasures preserved in the 
archives of the Vatican Chapel are nu- 
merous works of Palestrina, all hitherto 
unknown beyond its walls. Besides these, 
there are a multitude of the compositions, 
mostly unpublished, of Arkadelt, Ferra- 
boseo, Annimuccia, Roger Giovanelli, 
Francisco Soriano, Vineenzio Ugolini, 
Virgilio Mazocchi, Benevoli, Eveoleo 
Barnabei, Antonio Masini, Beretta, Lo- 
renzani, Domenico Scarlatti, Ottavio Pit- 
toni, and many others ; as well as a col- 
lection of AMfsereres, and other pieces 
appropriate to the service of the holy 
week, and composed by all the great 
masters who have belonged to the chapel 
from the sixteenth to the end of the 
eighteenth century. 

When the Trench forees entered 
Rome in 1798, notwithstanding the care 
of the commissaries who were charged 
with the collection and preservation of 
the monuments of art, many depredations 
were committed.  lortunately for the 
musical archives of the Pontifical Chapel, 
M. Mesplet, afterwards inspector at the 
Conservatoire at Paris, being one of the 
commissarics, contrived to preserve them 
from destruction, or even pillage. 

The archives of the Vatican Church 
are not less interesting to the musician 
than those of the Pontifical Chapel ; from 
the commencement of the sixteenth 
century down to the present day, this 
church has numbered the most celebrated 
composers of Italy amongst its Muaestri 
di Capella, and the services written by 
them have been preserved with the 
utmost eare. The only loss of import- 
ance that has befallen the library of this 
church took place about the year 1770, 
when a dishonest librarian stole nearly 
one hundred volumes of manuscript 
scores, and rare theoretical works. One 
of the most valuable treasures in this 
library is a volume containing historical 
and biographical notices of the most 
celebrated Maestri di Capella, both of 
Rome and other countries, collected by 
and in the hand-writing of Ottavio 
Pittoni, from which collection the Abbé 
Baini gleaned many of the materials for 
his Life of Palestrina. 

The church of Santa Maria Maggiore 
possesses also some very — interesting 
manuscripts ; among them three masses, 





written in forty-eight real parts, divided 


into twelve choirs, are particularly re. 
markable One of these, composed by 
Horatio Benevoli, was sung by a hundred 
and fifty professors in the church of 
Santa Maria supra Minervam, August 
fth, 1650; another, written by Giovanni 
Battista Giansetti, was performed in the 
same church, August 4th, 1676 ; and the 
third, the production of Gregorio Bala- 
bene, in L800.) This chureh was also 
robbed of about a hundred scores to- 
wards the commencement of the present 
century. 

The library of the church of St. John 
the Lateran ought to be very rich 
music, inasmuch as the greatest com- 
posers of the Roman school have, from 
time to time, been attached to its choir; 
but, like most of the other Roman 
churches, it has been stripped of many 
of its treasures, cither by the dishonesty 
of keepers, or the continual removal of 
the books, particularly in the time of 
Jerome Cinti, who was master of the 

chapel from 1727 to 1759. 

The two houses of Jesuits in Rome, 
that of Jesus and that of St. Apollinarius, 
once possessed musical collections of 
great value ; unfortunately, on the sup- 
pression of the order, they were dis- 
persed — the books, manuscripts, and 
scores, were indiscriminately plundered 
and sold as waste paper. A canon, 
named Massajoli, bought for a mere 
trifle near three thousand pounds weight 
of valuable books and seores be Jonging 
to the Hungarian eollege of St. Apolli- 
narius. 

The Pp jae of San Lorenzo in Da- 
maso, S. Lorenzo in Lucina, Santa Maria 
del Popolo, and San Andven della Valle, 
exist no more; they have been entirely 
rained during the several occupations of 
Rome by foreign armies. 

Many private libraries, founded by 
eardinals or other individuals of high 
rank, contain musical works of great in- 
terest and value. The Barberini library 
may be particularly quoted; in it are 
three manuscript treatises on music, 
written by the celebrated Pietro Francisco 
Talentini, the most learned writer of 
canons which Italy has produced. In 
the Chigi library, amongst other rare 
things, is an epitome of the History of 
Music, in manuseript, written bya learned 
musician named Antonio Liberati. The 
libraries of the Abbés Santini and Baini 
also contain many rare and curious 
works. 

From this rapid sketeh it will be easily 
pereeived that in Rome only the history 
of Italian music, and partienlarly that of 
the Roman school, can be written, be- 
‘ause there alone the necessary docu- 
ments and materials are to be found; 
but such is the littleness of mind and 
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self-importance of the parties to whom 
the custody of these treasures is confided, 
that it is next to impossible to get access 
tothem. They are all shut up in book- 
cases Which are never opened, and even 
their titles are not discernible, the backs 
of the volumes being turned from the 
visitant ! 

One anecdote will be sufficient to shew 
the jealousy with which the libraries of 
Italy, and more especially of Rome, are 
shut against the literary inquirer. De- 
siring to peruse Pittoni’s biographies of 
the Maestri di Capella the writer of this 
article applied to have access to the 
book. ‘The answer was “ It was not to 
be thought of—it was impossible ; that 
the Abbe Baini, author of the * Life of 
Palestrina,’ wishing to verify a fact which 
he found amongst extracts formerly made 
by him from the same werk, but of the 
accuracy of which extract he felt some 
doubt, had been refused, and even told by 
the librarian that #0 such book cvisted J” 

The same ditheultics abound every- 
where. In Naples the library of the 
Royal College contains the works of all 
the masters of the Conservatorio, a com- 
plete collection of Alessandro Searlatti’s 
original manuscripts, and the original 
scores of every opera that has been per- 
formed at the Theatres Royal from the 
time of their foundation. But the whole 
is shut up in a suite of rooms from which 
every stranger is excluded, and which 
even the librarian himself hardly ever 
enters. In fact, all the Italian librarians 
completely verify the fable of the dog in 
the manger. KF. 





CORRESPONDENCE. 


SUBSCRIPTION FOR MRS. SALMON. 
Yo the Editor of the Mustea, Wortp. 


Sirr,—* To do good, and blush to own it,” is a 
very commendable trait in a man’s character ; 
but it may happen, that, to perform a benevolent 
action, and refuse to acknowledge it, may prove 
injurious to the parties benefited, or rather, it 
may stem the source of charity, and prevent 
others from following the example. Observing 
a letter in the last number of your journal, signed 
H.P., 1 feel bound to state—that, about a fort- 
night ago, Mr. Hedgley, the copyist, told me 
that Mrs. Salinon was in great distress ; I pro- 
mised to name it to those who knew her in her 
palmy days. Soon afterwards, the landlord of 
the house, where she at present resides, called on 
me, stating that Mrs, Salmon was literally in 
Want of the common necessaries of life. I drew 
up several papers, and headed them thus: “ An 
English lady, once the most eclebrated singer of 
her day, is in very indigent circumstances.” 
These I took to the houses of D’Almaine, 
Cramer, Lonsdale, Mills, Willis, and Chappell, 
who kindly consented to reecive donations. 

Having been fortunate enough to collect a few 
pounds, I wrote to Mr, Hedgley, stating that he 
might receive some temporary assistance for the 
object of our solicitude. Mr. TH. had written to 
Mr, Knyvett and Mr, Vaughan, each of whom 





sent his mite. The paragraphs which have ap- 
peared in the newspapers, originated with me; 
and my intention is, to ask a few respectable 
members of the musical profession to join me, in 
seeing that what may be subscribed be properly 
disposed of. I send, for your private informa- 
tion, the address of Mrs. Salmon, having cogent 
reasons for not publishing it at present. With 
thanks for your kind offer to receive donations 
at the Office of the Musica, Worx», 
I remain, Sir, your obedient servant, 
Joun Parry. 
15, Slove-street, Feb. 5, 1942. 

[We cannot too much admire the 
kindly spirit which breathes through the 
above, and which indeed the uni- 
versally acknowledged characteristic of 
the writer. We again most earnestly 
invite the numberless admirers of Mrs. 
Salmon’s once most eminent and delight- 
ful performances, to evince their grati- 
tude for pleasures past but not easily 
forgotten ;—and we would fain strike the 
tenderest chords of every generous heart 
in behalf of a lady whose reverses of 
situation have been extreme, and 
are at present so deplorably painful. — 
ip. M. W.| 


REVIEW. 


* The Prince of Wales's Album ,” in Comme- 
memoration of the Christening of H. R. H. 
the Prince of Wales. Edited by Frederic 
Stapleton. Wessel and Stapleton. 

One of the characteristics of this album 

is the great superiority of its musical 

contents over those of most publications 
of the kind. No real lover of music 
would be induced to purchase one of the 
generality of these pot pourris de ctrcon- 
stance, sinec, judging from experience, 
he would naturally expect a heap of fri- 
volities anything but palatable to one 
who holds Art in high estimation, and 
looks upon its desecration as an unpar- 
donable offence ; but in opening “ The 
Prince of Wales’s Album,” he would be 
thunderstruck by the hitherto unprece- 
dented fact, of a musical annual depend- 
ing chiefly for its success on the merits of 
its musical contributions. Mr. Stapleton, 
in making his selection, has not confined 
himself to the composers of any one 
country, however favoured by long esta- 
blished fame or fashionable prejudice, 
but has judiciously drawn upon the re- 
sources of both foreigu and native artists, 

By the side of Spohr, Mendelssohn, 

Molique, Schubert, Chopin, Henselt, &c., 

we sce the not less welcome names of 

Henry Smart, Macfarren, Mudie, Henry 

Lincoln, and other meritorious British 

artists. For this Mr. Stapleton has our 

sincere thanks, and merits the support 
of every musician who judges of the 
merits of a composition simply on the 
grounds of its intrinsic excellence, and 
wholly without reference to the place of 
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its birth. We shall notice the contents 
of this album in detail :— 

Of No. 1, Auber’s pretty and sparkling 
overture to “ Les Diamans de la Cou- 
ronne,” our readers already possess our 
opinion. No.2, “ Light of my soul,” by 
Mr. W. Aspull, is a gay and animated sere- 
nade in E flat, somewhat in the Guaracha 
style, which, with little pretension, effects 
a great deal. No. 3, “ Le Soir,” a piano- 
forte sketch by Henry Brinley Richards, 
of the Royal Academy, dedicated to 
Frederic Chopin, has already been fa- 
vourably noticed in our columns; and 
we have nothing to add to our former 
review, but a wish that Mr. Richards 
would cut out a most unsatisfactory 
chord of the 6-4, on the half-bar, (in bar 
2, line 1, page 1,) which is really so 
vague and un-everything, that it disin- 
clines us to proceed with his sketch. 
Mr. Richards is a clever aud thoughtful 
artist, and, comprehending our objection 
after a moment's reflection, will, doubt- 
less, adopt our suggestion, expunge the 
excrescence, and thereby free his really 
charming little movement from a painful 
sticking-place. No. 4, “ The Young 
Mother,’ a simple ballad by Schubert, 
arranged for piano solo by Stephen 
Heller, forms one of those arrangements 
of Schubert’s songs by this clever musi- 
cian of which we have already spoken so 
warmly ; the present is one of the best 
of them. No. 5, “I heard a streamlet 
gushing,” is one of the most delicious of 
all the songs ef Schubert ; nothing can 
be more lovely and captivating than 
the, simple and unobtrusive melody, 
nothing more characteristic than the eter- 
nally bubbling accompaniment, which is 
protracted with a skill that seems a 
peculiar attribute of Schubert. No. 6, 
‘“ Freundschaft waltz,” by Henselt, con- 
tains (though to a certain degree pretty,) 
little remarkable but the affectation of 
its nomenclature. No. 7, Ariette from 
a sonata by Miss Adela Merlet, is the 
composition of a very young, but evi- 
dently a very promising musician. The 
subject in B flat, andantino con moto, is 
exceedingly graceful; our sole objection 
is to the E natural and E flat, in bar 4, 
line 2, page 1, (re-oecurring with each 
repetition of the motivo,) which being 
the ouly chromatic progression in the 
melody,in our opinion, injures its smooth- 
ness, aud is on the point of rendering 
that mawkish which is otherwise simple 
and unaffected. The episode in B flat 
minor is very good; the enharmonic 
modulation into D major surprising, if 
not pleasing; and the return to B flat 
major is onc of the best features of the 
whole ariette, which terminates very 
happily with a graceful coda, developed 
out of the original subject. No. 8, 
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“ Impromptu,” by Mr. Henry Lincoln, 
is so clever, as to be an absolute reproach 
to that very talented musician, for keep- 
ing so long out of the world of music, 
which would be both ready and willing 
to appreciate and encourage him. It is 
a kind of stady in D minor, excellently 
formed “ on a pattern,” (to use an ex- 
pression familar to musicians, ) admirable 
for its harmonic progressions, but invalu- 
able as an exercise for the passage of the 
first finger over the thumb. No. 9, 
another song by the exhaustless Schu- 
bert—*“ Hark! hark ! the Lark ;” good in 
itself, made celebrated by the singing of 
Miss Adelaide Kemble, and already fa- 
vourably reviewed in this journal. No 10, 
a national divertimento, introducing “ Of 
noble race was Shenkin,” “ God save the 
Queen,” and “ Let every British heart re- 
joice,” in that ingenious manner for which 
its composer, Mr.W. H. Holmes, is so de- 
servedly noted. The introduction of the 
last of these airs on a 6-4, gives exactly 
the effect of the birth of a “ Prince of 
Wales ;” the precise time of which— 
though a long anticipated event—could 
hardly be pronounced; and, therefore, 
the use of the 6-4 (the chord of uncer- 
tainty made certain) is in excellent 
character. The coda is a brilliant varia- 
tion on the same air, and the whole is 
wound up with cannon balls, church bells, 
and chords of the sixth, minor and major 
inverted. No. 11, Spohr’s Waltz-song, 
“ This day is Sunday,” is well known to 
every reader of the Musical World, and 
deserves to be equally well known to 
every music-lover in the entire world. 
No. 12, a sketch by Mr. Oliver May, is 
one of the gems of the book. Itis a 
soothing and plaintive melody in A flat, 
6-8 time, accompanied in the most musi- 
cian-like manner. The second phrase in 
E flat is both charming and new, and 
the whole sketch is another proof of the 
justness of our high appreciation of 
the talents of Mr. Oliver May. No. 
13, Mr. J. W. Davison’s “Lover to 
his Mistress;” No. 14, Mendelssohn’s 
“Fairer the meads are growing ;” and 
No. 15, Mr. Macfarren’s “ Music, when 
soft voices die ;” have all been noticed 
by us before. No. 16 is a very agree- 
able bagatelle, (somewhat anomalously 
entitled “ Rhapsodie,”) in D flat, 9-8 
time, by Frederic Bowen Jewson, the 
well-known and highly-talented pianist ; 
though but a trifle, it has several charm- 
ing points. No. 17, If o'er the bound- 
less sky,” is a song by Molique, our high 
opinion of which has already been re- 
corded. No. 18, is an exceedingly 
spirited impromptu, by Miss Emma Ben- 
dixen, who, on this occasion, sustains 
her already well-earned fame as one of 
the king’s scholars at the Royal Academy : 





we particularly like a short phrase of 
imitation immediately preceding the last 
five bars of the impromptu. No. 19 is 
a superb bacchanalian song, by Mr. 
Henry Smart, “ Down, down with the 
sorrows and troubles of earth.” It is 
for a bass voice, and, amid the scarcity 
of good bass songs, is invaluable ; it is 
so full of fine points that our space will 
not admit of our enumeration of them, 
we must therefore content ourselves with 
referring our readers to the excellent 
sequence, on the words, “ Keep sober to- 
morrow, but drink, sirs, to-day,”—the 
passage to the words, “ trust her not,”— 
and the whole of the sccond part, begin- 
ning in F major, which are both highly dra- 
matic,—the return to the original subject, 
by a famous passage on a pedale while 
the voice holds on a long A for four 
bars,—the obstinate sequence in the last 
page but one,—and the whole of the 
last page, which is brimfull of fire and 
animation. If we have any objection, it 
is to the thriec-repeated F, in the bass, 
in the first symphony, (and on each repe- 
tition of the subject,) which is somewhat 
monotonous, and to the false relation be- 
tween A natural in the treble, and A 
sharp in the bass, in line 2, bar 1, page 1, 
which is absolutely unpleasant; with 
these trifling exceptions, Mr. Henry 
Smart’s bacchanalian song is perfect—a 
complete musical anacrcontic of the first 
order—learned without dulness, musi- 
cianlike without effort. No. 20, « The 
light canoe,” is a very unpretending 
ballad, by Mr. J. W. Davison, to some 
sweet and simple verses from the pen of 
Mr. Desmond Ryan. No. 21, Miss 
Louisa Bendixen’s most lovely song, to 
Shelley’s inimitable poctry, “My faint 
spirit was sitting in the light of thy looks, 
my love,” has already received duc justice 
at our hands. No. 22, “ Invitation 
pour la danse,” is a very elegant and 
lengthened waltz, by Frederic Chopin, 
containing most of his beauties and few 
of his defects—in fact, the best thing we 
have seen, of this nature, from his pen ; 
it is altogether brilliant, melodious, and 
free from all affectation and musical 
coxcombry. No. 23, a pleasing and un- 
obtrusive ballad in A flat, by Mr. Cle- 
ment White, is one of the most attractive 
features to the general purchaser in the 
entire volume; it is simple, vocal, and 
appropriately descriptive of the words, 
which are also by Mr. Desmond Ryan, 
whose lyrical faculty seems remarkably 
prurient of late. This ballad, from the 
lips of Miss Birch or Miss Rainforth, 
would command an universal encore, 
whenever and wherever (if not however) 
it might be sung. No. 24, is a very 
charming and original recitative and aria, 





by Mr, T. M. Mudie, and is remarkable 








in an equal degree for beautiful melody 
and skilful treatment. Our space will 
not admit of our noticing its merits, 
which are manifold, in detail; but we 
cannot pass it by without expressing our 
surprise and regret that one capable of 
writing such asong should so rarely come 
before the public in print. No. 25, a 
serenade, “Sleep, my Leila,” by Mr. 
Charles Salaman, is a most somniferous 
affair; let any amorous night-watcher 
chant this serenade, and we will answer 
for the sounduess of his Leila’s slumbers, 
Query—are not most serenades intended 
to awaken rather than to render somno- 
lent the beloved one? No. 26, a not- 
turno, by Henselt, “La Fontaine de 
Potsdam,” contains a somewhat unplea- 
sant progression into D major, but is 
otherwise a pleasing study, and well 
worth practising. 

Thus much for the musical contents of 
“The Prince of Wales’s Album.” Of 
the numerous illustrations, vignettes, 
titles, &c., when we say that they are by 
Brandard, Lyueh, Franklin, and Hankes, 
we need add nothing in their praise. The 
entire getting up of the book is in ad- 
irable taste, and the expense, for so 
much good music and so elegantly em- 
bellished, is really trifling, which latter 
consideration is one of infinite import- 
ance to the sale of the work, which, to 
repay the publishers, must, we imagine, 
be very extensive—and we doubt not 
that extensive it will be, as it richly de- 
serves; at all events, it has our good 
wishes, and we are most happy in con- 
gratulating Mr. Stapleton on this, one of 
the first classical © musical albums” that 
have hitherto come under our notice. 





School of Expression and Ornament. Charles 
Czerny. In Four Books, Cocks & Co. 
Forty Scotch and Irish melodies, very 
tastefully harmonized, and super-embel- 
lished after the best modern fashion. For 
such as have no resources of their own on 
which to depend, this publication is highly 
useful; as it gives abundant examples 
of that kind of “ grace” which is con- 
sidered the perfection of drawing-room 
execution, and indispensable in a fashion- 
able pianist. Though we dislike the sys- 
tem, we admit that it is cleverly developed, 
and at least can give M. Czerny credit 
for good intentions. For such music as 
is the rage now-a-days, all the hyper- 
refinement imaginable is required; and 
M. Czerny, we must own, has quite 
ransacked the subject, leaving nothing 

for after-comers. D. 





A practical Guide to modern Piano-forte play- 
ing. Ferdinand Pelzer. The Author. 

A vusk¥FuL elementary book; a sort of 

practical accidence to the more elaborate 
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grammars of Hummel, Kalkbrenner, 
Czerny, and Moseheles. It will be found 
extremely serviceable to intelligent teach- 
ers, and advantageous to juvenile begin- 
ners, who will not be wearicd by the 
dulness or prolixity of its rules. 





The Choralist. Verses selected from the 
"salms of David, for family and congre- 
gational use. The melodies harmonized by 
EF. I. and J. Robinson, and H. Bussell. 
Jy. 2, to be completed in thirteen parts. 
Robinson, Bussell, and Robinson, Dublin. 
Tne present vumber fully merits the 
favourable opinion we expressed of its 
precursor. The fine old psalm-tunes 
are simply and accurately harmonized ; 
and the verses from the Psalins have 
been well selected by several eminent 
divines of the Irish protestant church, 
amongst the congregations of which, the 
work will doubtless have a large number 
of supporters ; but its merits entitle it to 
unlimited circulation. 





Illustrated Edition of the National Psalmody 
of the Church of Scolland. Edited by John 
Daniel. Parts I.to V. J. and D. Nicholl, 
Edinburgh ; Longman and Co., London. 

Nornine can afford a more solid satis- 

faction to the music-lover and the patriot 

than to perceive how the rapid and easy 
spread of vocal instruction throughout 
the country has inereased the demand 
for publications like the present—pub- 
lications which reproduce to us the ster- 
ling old psalm tunes of our forefathers, 
purified from the barbarous rust of ages, 
and wearing a more artistical and wel- 
come dress—which give us the melodies 
we have sung from childhood in their 
rude, native simplicity, re-cdified into a 
form more suitable to our manly growth 
and refinement. The present collection 
contains a number of choice psalm tunes, 
arranged either for treble and bass, or with 
the addition of an alto and tenor part, 
well suited for domestic performance, 
and very likely to supersede the coarse, 
nasal psalm-singing which has so long 
been the disgrace of country worship, 
and particularly in Scotland. The tunes 
are correctly rendered, and well har- 
monized ; the getting up of the work is 
very superior, and the price is exceed- 
ingly moderate: these are high recom- 
mendations, and we trust they will be 
available in obtaining for so useful a work 
an unlimited circulation. W. 





MUSICAL INTELLICENCE. 
Metropolitan. 
MR, JONN PARRY’S CONCERT AT BLACKHFATI. 


This very deserving artist was complimented 
by the attendance of nearly 500 fashionables on 
Thursday last, despite the great counter attrac- 
tion of the Queen’s parliamentary precession, 





Miss A. Kemble, Miss Rainforth, Mrs. A. Toul- 
min, Miss Birch, Mr. H, Phillips, Mr. Horn- 
castle, and Mr. John Parry, were all in exccllent 
voice; Miss Geary, Messrs. Blagrove, 'T. 
Wright, R. Blagrove, and Lindley, were all in 
excellent finger; the andience were all in excel- 
lent humour to be pleased, and a general satisfac- 
tion resulted. 


THEATRE ROYAL DRURY LANE, 


For some unexplained reason, the Serenata of 
“ Acis and Galatea,” clongated by an introduced 
scene, the poetry selected from * one of our first 
modern poets,” was performed in one act on Satur- 
day last. The curtain rose during the overture, 
exhibiting a delicious drop-scene by Mr. Stanfield, 
R.A., containing some exquisite copies of pic- 
tures by the old masters, illustrative of the sub- 
ject of the piece. This passed away, and dis- 
covered a grotto on the sea-shore, with the 
veritable flowing of the waves and the murmur 
of the shingles on the strand. The whole of 
this appended scene, and the introduced charac- 
ter of Cupid, appeared to us to have nothing 
whatever to do with the subject. The second 
scene, which commenced the Serenata by the 
splendid chorus, “ O the pleasures of the plain!” 
was another pictorial triumph; we, however, 
earnestly recommend the abolition of the bird 
whistles, which do not imitate the woodland 
choir, and essentially mar the musie. This 
chorus, with the grouping of the innumerable 
figures, and the joyous dance and festal rites in 
honour of Pan, formed the great triumph of 
Saturday’s performance ; and was, perhaps, the 
most exhilarating exhibition ever witnessed upon 
the stage. We had then, “Hush, ye pretty,” 
indifferently sung by Miss Romer, and very 
unsteadily accompanied by the orchestra, Next 
came the great experiment of the evening, 
“Where shall I seek?” by Miss P. Horton; 
although transposed and very carefully delivered, 
to us it was a disagreeable, because evidently a 
painful effort, and no more to be put in com- 
parison with Mr. Allen’s “ Shepherd, what art 
thou?” than are the pen-and-ink outlines of a 
student to the glowing ensemble of a Claude. 
The same remark applies to “ Love in her eyes,” 
and “Love sounds the alarm,” the latter of 
which lost all its native character by the inver- 
sion of several phrases; as did that superb 
passage in the former upon the words “ Sheds 
delicious death,” where one of the precious 
pearls of the composer became, by transposition, 
a mere fish’s eye. Miss Romer’s “ As when the 
dove” was a poor affair; but this species of 
music does not at all suit her voice or style ; and 
till the coneluding scene, Miss Romer found 
nothing by which she could impress her hearers 
as is her wont. Mr. H. Phillips’s introduc- 
tory recitative, and the air “O ruddier than 
the cherry,” were perfect specimens of art 
and dramatic propriety. “The flocks shall 
leave the mountains,” was by no means eflicient 
or effective. Mr. Allen’s second song was 
another specimen of beautiful intonation, sweet 
and capable voice, fine feeling of the subject, 
and musicianly perfection. The song of Chlori 
was omitted, as was the second song of Poly- 
phemus. The fine choruses, “ Happy we,” 
“Wretched lovers,” “ Mourn, all ye Muses,” and 
“ Galatea, dry thy tears,” were each given in a 
manner almost reaching perfection in their 
several styles. There were three other matchless 
scenes by Mr. Stanfield, each surpassing the 
other, and all beyond our feeble powers of 
description. Mr. ‘T. Cooke has executed his 
most difficult task, in a manner equally credit- 
able to his skill, and taste, and judgment (maugre 
the innovations, of which the less that is said the 
better ;) he has everywhere shewn a higher re- 
gard for his author than himself, and has been 
content to inerease the effect of the original, 
without perverting its purpose-—a very happy in- 





stance of this truly artistical feeling occurs in the 
chorus ‘ Wretched lovers,” where the approach 
of the monster is described as shaking the 
mountain, and causing the forest to tremble ; 
the additional instrumentation at this point was 
electrical, and just such as we can imagine Han- 
del himself would have rejoiced to hear. The 
overture, which is by no means a happy effort of 
the mighty German, has also been made ex- 
tremely effective; and the abbreviations of da 
capo parts in the songs, which are somewhat 
tedious even in the concert-room, have judiciously 
improved the dramatic effect. Of the curtail- 
ment of the choruses we cannot speak so favour- 
ably, but we apprehend these sacrileges are attri- 
butable to the ballet-master and melo-dramatic 
arranger. We quitted the theatre with a sincere 
commiseration for poor Miss Horton, whose 
really fine voice had been sacrificed to needless 
caprice, and who, during the evening, had been 
condemned to grope about in that toneless part of 
her register which singers usually shun, except 
for particular effects and occasions. The per- 
formance was extremely well received, though 
the audience was by no means so numerous as 
might have been anticipated. 





Provincial. 


*,* This department of the “ Musica, Wortp” is 
compiled and abridged from the previncial press and 
from the letters of our country correspondents, We are, 
therefore, not responsible for any matter or opinion it 
may contain.—Evp. M. W. 


Batu.—The annual concert of the professors 
of the Harmonic Society took place on Friday 
evening. Among the vocalists, Miss M. B. Hawes 
received a triumphant share of applause, and 
Mrs. Millar aided the performance with her 
superior taste and excellent quality of voice. 
The whole evening was a splendid musical treat, 
and every vocalist well merited the approval so 
enthusiastically shewn. 


Dousiin.—Puitnarmonic Society’s Seconp 
Oren Nicur. — The fashionable assemblage 
present at this concert must have been much 
gratified on Wednesday evening with the enter- 
tainment afforded by the members of this society. 
Sinfonia (No. 6, Haydn) was the first piece 
selected, and was admirably performed. In the 
glee, “ Deck not with gems,” Miss Birch’s fine 
voice was most pleasing and effective. The 
execution of the duet “ Lasciami,” by the Misses 
Williams, was greatly admired, though the 
pretty duet, “ Let thine eyes,” seemed to be 
better adapted to their powers. In the “ Autumn 
Song,” by Parry, Miss Birch was encored. 
Her brilliant execution in that splendid rondo, 
“ Tanti Effetti,” and also in that beautiful ballad 
of Moore’s, “ Has sorrow thy young days shaded 2?” 
elicited unbounded applause. “ Les deux Jour- 
nées,” a fine overture by Cherubini, was per- 
formed for the first time by the society. It re- 
quires a more numerous band than the ordinary 
performing members to do it justice. The ex- 
quisite terzetto from Jl Crociato in Egitto, of 
Meyerbeer, was delightfully sung, and appeared 
to be the favourite of the evening, by the un- 
bounded applause which followed its conclusion. 


Foreiqu. 
LEIPsIc.—Jan. 28. 
Our musical public, which is equally strict in its 
judgments as constant in its favours, has re- 
ceived, at yesterday’s Abonnemeats Concert, its 
old favourite, Mrs. Alfred Shawe, with renewed 
enthusiasm and acclamations. She soon returns 
to Italy, where she is engaged at the opera at 
Turin, from the 12th of Marchto June. In the 
course of this month will be brought out at our 
theatre the Antigone of Sophocles, with Men- 








delssohn’s musi¢ : great preparations are making, 
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with appropriate and splendid scenery ; and the re- 
hearsals are continued with great activity. ‘The 
first performance, destined for the Theatrical 
Fund, will be conducted by the composer, who 
will come here expressly from Berlin. 


Miscellancous. 

Ancient Concenrts.— After the list 
which we gave last week was gone to 
press, the date of the first concert of 
ancient music was changed from the 
16th to the 9th of March. 

Epsom Racres.—Some of our readers 
may ask, * What have Epsom races to 
do with music r’’-—we answer, a vast deal 
to those persons in the habit of giving 
concerts. Well, these celebrated races 


will commence on Tuesday, the 24th of 


May, her Majesty’s birth-day ; the Derby 
stakes will be ran for on the 25th, and 
the Oaks on the 27th. The Epsom week 
is always considered an anti-musical one. 

Mrs. Turnen’s Concent.— Miss Ade- 
laide Kemble was not the ouly one who 


declined receiving anything for singing 
at Mrs. A. Turner’s concert; most of 


the other vocalists gave up their claim, 
in consequence of the indifferent success 
of the undertaking. 


Tue Earu or Cawpor, as one of the 
Directors of the Queen’s Concerts of 
Ancient Musie, has kindly consented to 
preside at the 104th anniversary festival 
of the Royal Society of Musicians, on 
the 8th of April. 
~ Exorics.—Our native orchestral per- 
formers complain bitterly of the numer- 
ous bands of foreigners who advertise to 
play at quadrille parties, &e, All this 
has been foretold in the colanms of the 
Musicat Worip; and they have only 
themselves to thank for the importation 
of so many opponents in their voca- 
tion, by engaging them to play at the 
various prome ante concerts, London 
swarms at this moment with foreign 
scrapers, pipers, brass-blowers, and others 
of that ilk. Concerts will take place 
next week at Wolverhampton and Wel- 
lington, for which several London per- 
formers have been cnugaged. Success 
attend the endeavours to promete the 
march of music * around the Wrekin.” 


BinRMINGHAM ‘TOWN-HALL ORGAN, — 
The trial of skill of the numerous candi- 
dates for the organistship now vacant by 
the death of the lamented Mr. G. Hollins, 
will take place on Thursday - next. 
Amongst the competitors arc Mr. 
Knyvett, Mr. , organist of Car- 
lisle cathedral, and Mr. H. Simms, or- 
ganist of St. Peter’s Church, Birmingham ; 
a very talented musician, and highly 
esteemed by his fellow-citizens. 





Merrorouitan Concerts. — We re- 


joice to find that there is a prospect of 


music being heard in its perfect form, 
during the approaching scason ; and that 
the piano-forte system is likely to be 
thrown into shade, and we trust oblivion. 
Miss Fanny Russell, whose capital 
concert in November last was so well 
received, purposes giving a grand per- 
formance at the Opera House in May, 
for which, we understand, she has en- 
gaged an orchestre of 100, the profes- 
sional Choral Socicty, amounting to L100, 
all the principal soloists, all the principal 
native and foreign singers; Mr. T. 
Adams at the organ, and Sir George 
Smart to conduct. We hail the enter- 
prise with hopeful admiration. 
Rocuester.— We have the pleasure 
to state that Mr. E. H. Ford, pupil and 
deputy ef the late Mr. Banks, organist 
of Rochester Cathedral, has been ap- 
pointed organist of Carlisle Cathedral. 
CHELTENHAM. —It is gratifying to 
learn, by the letters of a correspondent, 
that the efforts of Mr. Binfield, 
teacher and lecturer on the vocal sys- 
tems of Messrs. Wilhelm and Hullah, 
have awakened the emulative spark 
amongst the upper ranks of society in 
this very fashionable scjour. The effect 
of the recent exhibition of his pupils, at 
the Literary Institution, are deseribed 
to us as having created such a sensation, 
that we may expect nothing less than the 
entire and instant vocalizing of the town 


as oa 


and neighbourhood. 

New Onratrorio.—We have heard 
much commendation of “ Isracl ia Baby- 
lon,’ by Mr. Marmaduke Miller, we 
believe, at Nottingham, where the ora- 
torio was performed some months since 
with considerable effect, under the direc- 
tion of Mr. H. Farmer. We shalt be 
glad to weleome our rural Handel so 
soon as he appears in print. 

Concenrores.—This society was es- 
tablished about forty years ago, for the 
cultivation of vocal music in parts, at 
the suggestion of Mr. Horsley, (now the 
father of the club,) by the late S. Webbe, 
Calleott, Robert Cooke, and other glee 
composers; and among the associates 
were Bartleman and Harrison. Many 
of the most popular glees were written 
for this socicty. On Monday, the 31st 
ult., the last meeting of the season was 
held at the Crown and Anchor Tavern,— 
Mr. Walmisley (the honorary secretary) 
in the chair, several of whose productions 
were sung in the course of the evening. 
On the following day, the members and 
associates were invited to dine with Mr. 
R. Addison, (of the firm of Cramer and 
Co.,) at Warwick Villas, Harrow Road, 


when the following geutlemen attended 


to partake of his hospitality :—Messrs, 
Li. Taylor, Terrail, MeMurdie, Elliott, 
Walmisley, Brownsmith, Neate, Parry, 
King, Hawkins, Hawes, Hatton, and a 
few non-professional visitors. When the 
cloth was removed, “ Non nobis Domine” 
was sung, with great cffect, and, in the 
course of the evening, the following glees 
were performed ;— 


“ Mild as the air”... ELviorr. 

“ T wish to tune” eos see ~=WALMISLEY. 
“ Love, like a bird” ... .... Hawes. 

“ When whispering winds” Mc Murpie, 
* A glass of good wine”... KE, Tayior. 
* Let us off to the mountain” Neare. 


&c. &e. 

After the health of “mine host” was 
proposed, in a very excellent address by 
Professor T aylor, an impromptu, pro- 
duced by one of the visitors, was sung in 
a very spirited manner ; the lives were— 

“'To our worthy host, 
In a bumper-toast, 
Drink, boys, drink ! 
* And join with me, 
In three times three, 
Hurrah! hurrah! hurrah!” 
We need scarecly add, that the evening 
was spent in the most harmonious man- 
ner, and calculated to enhance that bond 
of friendship and union which ought to 
exist among the sous of song.—F vom a 
Correspondent. 

Erratum.—In our notice of the 
musical celebration of the royal christen- 
day at Maidstone, Mr. W. H. 
Tolhurst’s name was misspelt “ Folhurst.” 
It would be well if our correspondents 
would take the pains to write the names 
of shai sons and I laces diatinaty 


a 
ing 


MUS SC OF THE WEE K. 


To morrow—Handel’s “ Solomon” at 
all, 

Monday—Mr. Wilson’s Illustrations 

Wednesday — Mr. and Mrs, Schwab’s concert. 

(See Advertisement.) 

Acis and Galatea” at Drury Lane 

this evening, Saturday, and Tuesday, 

Operas at Covent Garden—this evening, Satur- 
day, and ‘Tuesday. 

Concerts de Socicte 
evening, 

Miss Vinning, &c., at the Royal Adelaide 
_G: ullery— Friday, Mond ay, and W ednesd. ry. 


Exeter 


“ 


Theatre— 


at the Lyeenm — every 


Co Correspondents. 

“Mr. HW. R-—n.”—We have been compelled 
to extract the pith of his communication. How- 
ever interesting to our Birmingham fricuds, we 
fear Mr. If. KR——’s article would have been 
disregarded by the general reader. Copies can 
always be obtained by remitting to the Publisher. 

“ Cheltenham.” —- We wish our correspon- 
dent would send us information with reasonable 
promptitude. He shall hear from us. 

“ Maidstone.”—Many, many thanks to our 
indefatigable recruiting officer —he will hear 
from the Publisher. 

“ A, Steiner.” —Davis, of Coventry-street ; or, 
perhaps, Forster, of Macclesfield-street, Soho, 
may be preferable. 

* Tnquirer.”--We will endeavour to obtain 
the required information, 





«Ris received, 
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LIST OF NEW PUBLICATIONS. 
VocAL, 


Series of German Songs, No. 203, “Sweet 
May is now returning,’ "by Curschmann.— Wessel. 
Ditto, No. 204, * Ah! who could e’er behold 
thee,” by ¢ ‘urschmann. — Wessel. 
Ditto, No. 212, “ A wand’rer — with his 
staff in his hand,” by Proch.-— Wessel. 
Ditto, No. 213, “ Through the morning air so 
clear,” by Proch. — Weasel, 
Ditto, ‘No. 214, “ Three brothers to travel the 
world had agreed,” by Proch,—Tessel. 
“ Words to remember are those.”"—H. Smart. 


— Chappell. 

“Qaily now are fairies dancing.”—-IL. Smart. 
—Chappell. 

“ When the summer eve falls.”—IL. Smart.— 
Chappell. 

“ja visione notturna,” Arictta. — Merea- 


dante.— Chappell. 

“ My Mary dear.”—Roche.— Duff: 

Autumn Song. —Parry — Duff. 

“Pout mention it again, (comie song.)— 
Craven.— Duff. 

“ Last night's ball,” (eomie song.)—Craven,— 
Duff: 

“Near a stream, a youth reclining,” with 
Piano-forte and V ioloncello (or Violin) accom 


paniment. ——Proch.—Ewer. 
Maria Padilla, Donizetti’s last Tt: Jian Opera— 
“ Ah non sai qual prestigio,” Cavatina; “ Core 
innocente e giovane,” Duetto; Finale 1™° ; “A 
figlia incanta,” Duetto,— Boosey. 
INSTRUMENTAL, 
Le Delizie dell’ Italia, No. 5, “ Ah! se 
ururna ¢ a me coneessa,” by W. Lovell Phillips 
and J. Clinton.— Wessel. 


Hiinten, F.— Les Caractéres,” Trois Airs 
Vari¢és :—No. 1. L'ttalien; No. 2, Le Francais ; 
No. 3, 17 Allemand.— Chappell. 

Beethoven’s * Andante,” from Symphony in 
C minor,—¢ ‘happell. 

“Le Voyageur,” No. J, 
airs. —Holmes.— Duff. 

Ditto, No. 2, Rondo on “ Ma Normandie,— 
Meves.—D uff. 

Ditto, No. 3, 
bault.— Duff}: 

Ditto, No. 4, 
son.— Duff’ 

Three 'Tarantellas, By E. J. Loder.— Duff. 

The Cambrians, or Prince of Wales’s Own 
Quadrilles, founded on the most admired Welch 
airs.—Nordmann.— Boosey. 

The same for the Harp and Piano-forte.— 
Nordmann.— Boosey. 

Bochsa’s Selection of Scotch and Trish airs, in 
Four Books,—Boosey. 


Fantasia, with French 


Fantasia, with Swiss airs.—Rim- 


Fantasia, with Lrish airs. —Wil- 


ADVERTISEMENTS. 


MADAME CARADORI ALLAN AND 
MISS ADELAIDE KEMBLE. 

N R. JOSEPH WAIGH has the 
honour to announce to the Nobility, 


Gentry, his Friends and Pupils, that his FIRST 
GRAND CONCERT will take place at the 
Queen's Concert Rooms, Hanover Square, on 
Fray Evenine, Mareh 11th, on which ocea- 
sion he will be assisted by the abovenamed 
eminent artistes, and also by other distinguished 
performers, vocal and instrumental, Leader, 
Mr. F, Cramer. Conductor, Mr. G. FP. Harris. 
Farther particulars in future advertisements. 


Applications for tickets to be made to Mr. 
Josepu Haicu, 32, Bernard-street, Russell- 


THE LONDON TAVERN. 


M*: AND MRS. SCHWAB have 
I the honour to announce to the Nobility, 
Gentry, and Public, that by the special desire of 
numerous friends, they have engaged the Large 
Room for their second GRARD EVENING 
CONCERT, which will take place on WepNnes- 
pay next, February 16, 1842, at half-past seven 
precisely. Vocal agg cae Adelaide 
Kemble, Miss Rainforth, Miss Fanny Russell, 
Miss Picealugo (from Genoa), her first appear- 
ance in this country, Mr. John Parry, Mr. Horn- 
castle. Instrumental—Mr. and Mrs, Schwab, 
Mr. Lindley, Mr. Eliason, Mr. Julien Adams, 
Mr. Sonnenberg. Conductor—M. Benedict.— 
Miss Adelaide Kemble and Miss Rainforth will 
sing (by desire) the favourite duet from Bellini’s 
Opera of “Norma.” ‘Tickets, 7s. 6d. each ; 
Double, 10s, 6d. ; Family ‘Tickets, for five persons, 
One Guine ‘a, may be had of Mr. Schwab, 26, 
Great Turner-street, London Hospital ;, at the 
London Tavern; and at the principal musiesellers 
at the west-end and in the city. Reserved Seats, 
10s. 6d. As the numbers will be limited, an 
early application for ‘Tickets is respectfully 
solic! ited. 





NORMA. 

= only correct Edition of the 
Vocal Music in “ Norma,” as performed 

at the Theatre Royal Covent Garden. The 
Poetry by J. R. Planché. With Adalgisa—Song ; 
sung by Mr. Harrison. 2s. 6d. Gentle Goddess 
—Song ; sung by Miss A. Kemble. 3s. On 
the Tiber’s banks—Duet ; sung by Miss Rain- 
forth and Mr. Harrison. 2s. 6d. Fatal Remem- 
brance-—-Duet ; sung by Miss Kemble and Miss 


Rainforth. 3s. Ifow sad thy fate—Trio ; 


sung 
by Miss Kemble, Miss Rainforth, and Mr. Har- 
= won. 3s. For the sake of these—Duet ; sung 
by Miss Kemble and Miss Rainforth. 3s. Cruel 
Norina—Duet (from the above). 1s. Gd. Yes, 
we together — Duet, ditto, ditto. 2s. Sun of 


Freedom —Song ; sung by Mr. Leftler. 2s. 6d. 
Hark, ‘tis Liberty—Song (from the above). 2s. 
In my power—- Duet; sung by Miss Kemble 
and Mr. Harrison. Behold the vengeance 
—Duet ; sung by Miss Kemble and Mr. Har- 
rison, 2s, They at least are innocent — Song 
and Duet; sung by Miss Kemble and Mr. 
Harrison, 2s. 
Cuappe tt, 50, New Bono 
Where may be had, 
LABLACHE’S NEW SINGING TUTOR. 
Dedicated to her Majesty Queen Vietoria. 
Price 21s, . 


3s. 
STREET, 


VOCAL MUSIC, JUST PUBLISHED. 
H AIL TO THE CHIEF! ALL 


HAIL!” Glee for Three voices ; com- 
posed by G. A. Macrarren. Also, by the same 
composer, Six Convivial Glees, illustrative of the 
History of England: No. 1. “ King Canute ;” 
2. “ William Rufas;” 3. “ Fair Rosamond ;” 
4. “Queen Bess ;” 5. “ Oliver Cromwell ;” 6. “ Sir 
Hugh Myddleton.” “ King Canute,” also adapted 
as a Song, by the Composer, with lithographic 
title, 


vw. 


Isir, 28, Regent Street. 


ERY Fine Copies of the undermen- 

tioned ANTHEMS, &e., for Sale,—viz., 
Boyee’s Cathedral Music, in 3 vols. (vol. 1 
unbound;) Page’s Ditto, in 3 vels. half-bound ; 
Handel's Oratorios, &e.; Arnold’s Editions, To 
be sold in separate volumes, late the property of 
one of the original Subscribers. 


R. Mritzs, (late Birchall,) 140, New Bond 


BY HIS LATE MAJESTY’S ROYAL 
LETTERS PATENT. 





Y bes wT TER AND COMPANY re- 
4 spectfully beg to submit the following list 
of prices of their New Patent Piano-fortes, which 
have all the latest improvements, particularly 
wrought iron string plates, wrought iron bracings 
over the sounding board, and an additional iron 
bar on and under the wrest plank. 

Also, their Newly Invented Sounding Board, 
for which they obtained His late Majesty’s Royal 
Letters Patent, dated Ist November, 1833, and 
which has been admitted by the first professors 
to be the most important improvement ever ap- 
plied to Piano-fortes, producing a more full and 
equal quality of tone, and being on a principle 
somewhat similar to the violin, warranted not to 
lose its resiliency or to yield by the pressure of 
the strings, which is invariably the case with 
sounding boards on the old construction, and are 
therefore warranted to stand better in extreme 
climates than any piano-fortes hitherto made. 

BOUDOIR PIANO-FORTES, SIX 
OCTAVES. 
Particularly adapted for singing, only four feet 
high, and being veneered and polished at the 
back, can be placed in any part of the room. 


Mahogany ......0cccccreseceres ... 40 to 50 guineas. 
ON ERE I can MM a canaace 
Mahogany, with grand action 50... 60 ..... 
Rosewood i 60... 70 be 
COTTAGES, SIX OCTAVES. 
WEMNOGIIEY é<0.<4 sastasitcs.<dena<cs 45 to 60 guineas, 
ROMEO 5 555. cteides Saran SO. TO sia 
Mahogany, with grand action 55... 70 wad 
Rosewood te id..... Bd. 86-2 


CABINETS, SIX-AND-A-HALF 
OCTAVES. 


DORNOMMIEG 0. <cqesanvnensanees: 60 to 70 guineas, 
ORG WONE . ddiviscucstsasterice 70 SO cecece 
Mabogany,withgrandaction 75... 90) ...... 
Rosewood ditto ...... SOD a5: RO cha 
SEMI-GR wee — AND-A-HALF 
AVES. 
Mahogany ...........000 sien 90 to 110 —_ 
ROSCWOOE Si ..cteccticteceeets 100°... 120° s..0 


X-AND-A-HALF OCTAY ES 
Mahogany 120 to 140 guineas. 
Rosewo od 130 ... 160 
N.B.—ZE VTE R and CO, engage to keep all 
instruments purchased of them im tune for six 
months, free of expense, in London, and to ex- 
change them if returned to them free of carriage 
within the same time. 

4 and 5, New Cavenpisn Street, PorTLAND 
PLace, LONDON. 


EW “MUSIC, ‘IN HONOUR OF 

H.R. . T HE PRINCE OF WALES 
AND OF HIS MAJESTY THE KING OF 
PRUSSIA. 1. Welcome to the Prince of Wales, 
Song—by Nelson; 2. The Royal Fire-side, Di- 
vertimento — Emanuel; 3. Prince of Wales’s 
Quadrilles — Montgomery; 4. Prinee of Wales’s 
Waltzes— A. Fléche ; 5. Prinee of Wales’s Band- 
march—Stephen Glover ; 6. Royal Welsh March 
—Charles W. Glover; 7. The Royal Christening, 


GRANDS, SI 








Song — written by Charles Jefferys, with an 
exact representation of the Ceremony, and an 


accurate Drawing, taken on the spot, of St. 
George’s Chapel; with fine Portraits of all the 
royal and distinguished personages bearing an 
active part in this national event. 

The whole of the above pieces are illustrated 
by Branparp, whose drawings alone are indi- 
vidually worth the price of the whole series. 





Street, 





square, and at all the principal music warehouses, 





London : Jefferys and Nelson, 21, Soho-square. 
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NEW PUBLICATIONS BY WESSEL AND 
STAPLETON, 


Musicsellers to her Majesty, the Court, and the 
Army, 67, Frith-street, Soho. 
{RAND MUSICAL SOUVENIR, 
in Commemoration of the Christening 
of His Royal Highness the Prince of Wales. 
Tne Prince of WaALEs's ALbuM, edited by 
Freperic STAPLETON, price 15s., splendidly 
illustrated, and combining every variety of style, 
and all of the highest excellence; so that the 
inexperienced beginner, the aspiring amateur, 
and the accomplished professor, will find, in an 
equal degree, instruction and amusement, Con- 
tents :—No. 1. Overture to the Opera of “ Les 
Diamans de la Couronne”—AvusBeEr. 2. Song, 
“ Light of my Soul’—W. AspuLy. 3. “ Le Soir,” 
Sketch for the Piano-forte—H. B. Ricuarns. 
4. “The young Mother,” by Schubert, arranged 
for the Piano-forte—SterHen Heuer. 5. Song, 
“T heard a Streamlet gushing” — ScHuUBERT. 
6. Sketch for the Piano-forte—OLiver May. 
7. Freundschafft Waltz—Henserr. 8. Ariette 
from aSonata—AprLA Meriet. 9. Impromptu 
for the Piano-forte—H. J. Lixcoty. 10. Song, 
“Hark ! hark! the Lark”—Scuusert. 11. Na- 
tional Divertimento for the Piano-forte—W. H. 
Hotmes. 12. Song, “The Lover to his Mis- 
tress”—J. W. Davison. 13. Song, “This day 
is Sunday”—Sponr. 14. Song, “Fairer the 
Meads are growing”—Menpetssoun. 15. Song, 
“ Music, when soft Voices die”—G. A. Macrar- 
REN. 16. Rhapsody for the Piano-forte—F’. B. 
JEwson. 17. Song, “ If o'er the boundless Sky” 
—Morigor. 18. Impromptu for the Piano-forte 
—Emma Benpixen. 19. Bacchanalian Song, 
“Down, down with the Sorrows” — Henry 
Smart. 20. Song, “ The Light Canoe”—J. W. 
Dayison. 21. Song, “ My faint Spirit’ —Lovise 
BenpIxeN. 22. “ Invitation pour la Danse,” 
Grande Valse—Freprric Cuopry. 23. Song, 
“Ah, why didst thou tell me?” — CLEMENT 
Wuirr. 24. Song, “ Ah, beanteous Maiden”— 
T. M. Mupir. 25. Song, “Sleep my Leila”. - 
C. SALAMAN. 26. “La Fontaine de Potsdam,” 
Notttirrio— HENSELT. 

“PIE NOBLES OF THE LAND WERE 
THERE,” song in honour of the christening of 
H.R.H. Tue Prince ALBertT EpwarbD oF 
Wa tes, dedicated to the Kine or Prussra, with 
a splendid lithograph, by Franklin. Written by 
G. Macrarren, Esq., composed by J. W. 
Davison. Price 2s. 

THE EMERALD ISLE QUADRILLES, 
on Irish Airs, composed and dedicated to the 
Right Hon, Dantet O’Connet, M.P. for the 
counties Meath and Cork, and Lord Mayor of 
Dublin. By J. W. Davison, 4s. Napoleon, 
Royal Union, La Chasse, by Juniien. Les 
Diamans de la Couronne, La Reine Catarina, La 
Reine Victoria, La Téte de Bronze, Musard. 
The Prince of Wales's Quadrilles, by Carnaud ; 
and many new sets by Bossisio, and others, 4s. 
each, and as duets, 4s. 

AUBER’S NEW OPERA, “ Les Diamans de 
la Couronne.” The overture and the whole of 
the music are now ready for sale. 

NEW SONGS. “Fairer the Meads,” “Come 
to the Greenwood,” MENDELssoun. “ Rippling 
Waters,” “ This day is Sunday,” Sponr. “ Sweet 
Village Bells,” ‘“ ‘The Lover to his Mistress,” “I 
have wept mine eyes tearless,” “Let every 
British heart rejoice,” J. W. Davison. And 
upwards of 500 others by Moriqur, Louise 
BenDIXEN, Procn, &c. Also a new edition of 
Scuupert’s celebrated song from Cymbeline, 
“Hark! hark! the Lark!” as sung by Miss 
ApeLaIpe Kempe with tremendous applause. 
“Tue British Voca, ALbum,” Nos. 1 to 13. 

NEW PIANO-FORTE MUSIC. — Select 
works of WittiaM STERNDALE BENNETT, in 
three numbers, MEnpeLssoun’s “ Tempera- 





ments,” in two books. 
Op. 43. 

IN THE PRESS, “ Phantasmion” Sonata for 
the piano-forte, dedicated to E. J. Loprr, by J. 
W. Davison, Op. 7. Six New Works by Cuoriy, 
consisting of a Fantasia, Deux Nocturnes, Allegro 
de Concert, Troisieme, Ballade, and Grande 
Polonaise ; also a new Sonata, by G. A. Mac- 
FARREN, and three Tarantellas, Op. 6, by J. W. 
DAVISON. 

WesseiL AND STAPLETON, Publishers of 
Spohr’s Great Violin School, Fifth Edition, 67, 
Frith-strect, Soho. 


Tarantella, by Chopin, 





EW MUSIC FOR THE HARP. 
composed by Mr. Freperick CuaTTER- 
ron, as played upon Blazdell’s Royal Elizabethan 
Harps, at the Courts of England and France :— 
Prince Albert’s March ; Prinee of Wales’s March; 
Mon Sejour a Brighton; Trois Romances Cha- 
racteristiques ; La Joie d’Edinbourg. ‘To be had 
at the principal Music Warehouses; and of Mr. 
F. Chatterton, or at Blazdell’s Royal Elizabethan 
Harp Manufactory, 34, Upper Charlotte Strect, 
Fitzroy Square, London. 


M 


each. 

KOENIG’S Three Duettinos, for the Cornet-i- 
Piston. 2s. 6d. each. 

PROCH’S Song, “Near a stream a youth 
reclining,” with Piano-forte and Violoncello (or 
Violin) accompaniments. 2s. 

SCHUBERT'S “ Hark! hark ! the lark,” with 
Piano-forte accompaniment. 1s, 

In a few days will be ready, 

CHARLES E. HORSLEY’S Six Melodies, 
for the Piano-forte, in Two Books, 3s. 6d. each, 

J.J. Ewer and Co., 69, Newgate Street, 
Importers of Foreign Music and Roman Strings. 
Where Catalogues may be had gratis. 


; Just Published, 
OZART’S MASSES, Nos. 1 & 2, 


arranged for Piano-forte Solo, 2s. 6d. 





Just Published. 
TEW SONGS, by Mittar (of Bath). 


“ Tue ViLtLacE Bess,” as sung by Mr. 
Millar with the greatest success—it being called 
for a third time—at the Liverpool concerts, Bath, 
Clifton, and Chester, and written expressly for 
him, by the late Haynes Bayly. “'THre Serapu’s 
Prayer,” the poetry by Thomas Moore, Esq., by 
whose kind sanction Mr. Millar is permitted to 
publish it. 
The above Songs may he obtained at the resi- 
dence of the Composer, No, 3, Edward Street, 
Bath, and also a catalogue of his vocal music, 


and of all musicsellers in the United Kingdom, 
if OYAL SOCIETY OF MUSI- 
CIANS.—The one hundred and fourth 
Anniversary Festival of this Institution will be 
celebrated on the usual grand scale in the Free- 
masons’ Hall, on Fripay, April 8, 1842. Pre- 
sident of the day, the Right Honourable thie 
Ear or Cawpor. 
Particulars will be duly announced. 
J. A. Woon, Secretary. 











DANCING. 


] ANCING TAUGHT IN THE 

MOST FASHIONABLE STYLE, by 
MR. WILLIS, 41, Brewer-strect, Golden-square. 
Private Lessons at all hours to ladies and gentle- 
men of any age, wishing privacy and expedition. 
An Evening Academy on Mondays and Fridays. 
A Juvenile Academy on Wednesdays and Satur- 
days. A card of terms may be had on applica- 
tion as above. ‘The Rooms may be engaged for 
balls, concerts, &e. 





EW HARP MUSICWH— 
BOCHSA’S LATEST COMPOSI. 
TIONS.—Just published, by T. BOOSEY and 
Co., 20, Holles-street, sole publishers of all 

Bochsa’s works since he has left this country. 

HARP AND PIANO. 
1. Bochsa, a selection of admired Scotch and 
Irish airs in 4 Books. 5s. each. 
2. Do., Le Kremlin, duo on Russian airs. 5s, 
3. Do., Taglioni’s last Pas Galop, danced by her 
with unprecedented success before the Em- 
peror and Empress of all the Russias, at 
St. Petersburgh. 4s. . 
4. Do., Galop Imperial dans¢ a& la Cour de 
Russie. 4s. 

5. Do. Labitzky, Aurora, and Woronsow 
Waltzes, with flute and bass, ad libitum, 
6s. each. 

6. Do., Strauss’ Valses, favorites, Books 5 and 
6, with do. 6s. each. 

*,* Book 5 contains the Philomelen, and Book 6 
a Selection from other Sets, 
IARP SOLO. 

7. Bochsa, Les Bords de la Neva sur des 
Themes chantés & St. Petersburg. 3s. 

8. Schubert’s admired Serenade. 2s, Gd. 

9. Chaiterton, (J. B.) Souvenirs de Grisi, ou 

lee Mosaique d’Anna Bolena, 3s. 

Do., Souvenirs de Rubini, ou 24" Mosaique 

d’Anna Bolena. 3s. 

11. Do., Souvenirs de la Norvege, on Norwegian 

Airs. 2s, 6d, 


THE COMPLEXION AND SKIN. _ 


ROWLAND’'S KALYDOR 


An Eastern Botanical Discovery of surprising 
efficacy for rendering the 
SKIN SOFT AND FAIR, 
As well asin bestowing a delicate roseate hue tothe 
COMPLEXION, 

Composed for the most part of Oriental bal- 
samic e2otics, to the utter exclusion of all mineral 
adinixture ; it is distinguished medicinally for its 
extreme bland, purifying, and soothing action upon 
the skin, and, by acting upon the pores and 
minute secretory vessels, expels all impurities 
from the surface, allays every tendency to inflam- 
mation, and, by this means alone, effectually dis- 
sipates all redness, tan, pimples, freckles, sunburn, 
and other unsightly cutaneous visitations, so 
inimical to Femate Beauty. Its constant ap- 
plication will change the most bilious Complexion 
into one of radiant whiteness ; while to the NECK, 
HAND, and An, it bestows a delicacy and fairness 
unrivalled, 

To GENTLEMEN afflicted with a tenderness of 
the skin in shaving, the application of the Kalydor 
will be found to allay all cuticular irritation. It 
effectually heals and prevents chapped and a 
rough skin, and, from its extraordinary efficacy 
in allaying all incidental inflammation &c. de- 
serves a place among the household treasures of 
every family. 

Price 4s. 6d. and 8s. 6d. per bottle, duty included, 

Observe_The Name and Address of the 
Proprietors, ; 

A. ROWLAND AND SON, 

20, HATTON GARDEN, LONDON, 
Are engraved on the Government Stamp, which 
is pasted on the cork ; also printed in red, on the 
Wrapper in which each bottle is enclosed. 

Ask for “ROWLAND’S KALYDOR.” 
Sold by them, and by respectable Perfumers and 

Medicine Venders, 


o 
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